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this farce comedy such an unchallenged success.
No doubt others, if put into the confessional,
could bear similar testimony.

But does the fact that Shaw's dramas have a
thesis injure them as vehicles for the stage, where
technic in art and entertainment in aim unite to
make good dramaturgy? We have already made
the point that there is story so well as thesis
in these productions; more in " Fanny's First
Play," certainly, and less in "Getting Married,"
according to the purpose or mood of the play-
wright ; nobody would find as much seriousness of
intention in " How He Lied to Her Husband"
and " Great Catherine" as in " Mrs. Warren's
Profession " and " Candida." But predominantly,
the didactics are mitigated by the genuine dra-
matic qualities of entertainment; and, the proof
of the pudding being in the eating, behold the box
office result! Nothing is surer than the statement
that if Shaw were more preacher than dramatist,
his plays would steadily fail. To be sure, he ad-
dresses a special and happily fast-growing audi-
ence; an audience which would desire civilized
fun. He has dared to seek, and seeking has found,
a public ready, even eager, for plays that dealt           1f,
